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in Homer ; and the secondary prizes of strength, valour, and
the like, were naturally allowed to group themselves around
what, under the Christian scheme, had become the primary
ornament of man. The near relation of the two cycles to one
another may be sufficiently seen in the leading references
we have made, and it runs into a multitude of details both
great and small, of which we can only note a few. In both
the chief hero passes through a prolonged term of madness.
Judas, in the College of Apostles, is represented under Charle-
magne in Gano di Maganza and his house, who appear, without
any development in action, in the Arthurian romance as " the
traitours of Magouns," and who are likewise reflected in Sir
Modred, Sir Agravain, and others ; while the Mahometan
element, which has a natural place ready made in a history
that acknowledges Charlemagne and France, for its centres,
finds its way sympathetically into one which is bound for the
most part by the shores of Albion. Both schemes cling to the
tradition of the unity of the Empire as well as of Christendom ;
and accordingly, what was historical in Charlemagne is repre-
sented in the case of Arthur by an imaginary conquest reaching
as far as Rome, the capital of the West: even the sword
Durindana has its counterpart in the sword Excalibur.

The moral systems of the two cycles are essentially allied :
and perhaps the differences between them may be due in
greater or in less part to the fact that they come to us through
different media. We of the nineteenth century read the
Carlovingian romance in the pages of Ariosto and Bojardo,
who gave to their materials the colour of their times, and of
a civilization rank in some respects, while still unripe in some
others. The genius of poetry was not at the same period
applying its transmuting force to the Romance of the Round
Table. The date of Sir Thomas Mallory, who lived under
Edward IV, is something earlier than that of the great Italian
romances ; he appears, too, to have been on the whole content
with the humble offices of a compiler and a chronicler, and we
may conceive that his spirit and diction are still older than his
date. The consequence is, that we are brought into more
immediate and fresher contact with the original forms of this
romance. So that, as they present themselves to us, the Car-
lovingian cycle is the child of the latest middle age, while
the Arthurian represents the earlier. Much might be said